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CHAPTER ONE

What is Special Orchestra?
Special Orchestra,(C)  Incorporated, is a non-profit organization whose purpose is to assist and enable people

of all ability levels to share in the joy of making music.  Using similarly tuned instruments (key of C), special

orchestras can start playing right away!

What can a Special Orchestra be?
A Special Orchestra can have any number of members.  Special Musicians can be of any age. A Special

Orchestra can have any combination of instrument types. This method emphasizes instruments that are

played with hands, feet or heads rather than wind-blown instruments.  This is to reduce potential spreading

of germs.  Also, it is GENERALLY easier for MOST people to produce pleasing sounds from percussion

instruments, specially tuned stringed instruments or keyboards than from trumpets, saxophones and the

like.  Harmonicas (C) and kazoos can work well if used as personal non-shared items, like toothbrushes.

Where can a Special Orchestra play?
A Special Orchestra can make music publicly or privately.  Some stage big performances, others play at

homes, schools and community centers just for fun!  You may decide to form a nonprofit corporation so

that contributions will be tax deductible.  Your local small business development center can help.

Who can be a Special Orchestra leader?
Any teacher, provider or  friend, who can play or prompt three chords in the key of  C on the guitar,

keyboard or other chord producing instrument can, lead a Special Orchestra.  Chapter 3 shows how!
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CHAPTER TWO

The Key to Everything
Playing in the same key

What is a “key” in music?  Any tune can be played or sung higher or lower in pitch.  The KEY is what

indicates how high or low the tune will be produced.  There are twelve possible keys in all, represented by

the first twelve keys on a piano.   Special Orchestra almost always uses the key of “C” because it is easy for

most people’s singing voices and because it works for open tuned guitars and other stringed instruments.*

Also, all the white keys on a piano or keyboard will also blend with the key of “C” (marimbas and xylo-

phones too). Special musicians who have never met can start playing together at once!

In order to blend as musical sounds, rather than mere noise, it is important that instruments be tuned, played

or selected to play in the same key.  We’re not looking for perfection here, but this is a KEY (pun intended)

way in which one can assist and enable a Special Orchestra.

*If  C just won’t fit the singers voices, (for example, the Star Spangled Banner), then the key of G
usually will.  Key of  G chords (G, C, and D) will blend fairly well with special C tuned instruments.
It may help to have the main chord producing instrument amplified a bit for such numbers.
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SPECIAL ORCHESTRA’S
SPECIAL “C” GUITAR TUNING

A guitar in this SPECIAL C TUNING can work for EITHER SPECIAL ORCHESTRA LEADERS OR

MUSICIANS.  Just strum open-C chord (no strings pushed down) and make F and G chords with just one

finger...

OR, SPECIAL MUSICIANS (or anybody) can just strum along and blend in (songs in keys of C or G).

Whether your guitar uses nylon or steel strings, ask your music store for THE HEAVIEST STRINGS

they’ve got.  Strings in C tuning have less tension.  See Chapter 4 for more on string gages and bridge

heights).

Photo by Alberto Perea
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CHAPTER THREE
Ways of Leading a Special Orchestra

A SPECIAL ORCHESTRA LEADER CAN use a conventionally tuned guitar and three conven-

tional guitar chords...

OR
(As we’ve already seen) by using the much easier SPECIAL C TUNING...

(Same tuning used by individuals with disabilities who can strum along and still blend in)

Some of our more capable people with special needs enjoy just STAYING on a conventional C chord
while the group is playing (with chord changes) in the key of C, or staying on a conventional G Chord, while the
group plays songs in G. This blends in very nicely and gives great satisfaction to some players! Colored stick on
dots, placed under the strings on the fretboard, indicating C and G chord fingerings can help.
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OR
A Special Orchestra leader can play three chords on a piano ...

 

OR
(much easier).   A Special Orchestra Leader can play three chords (with or without rhythm accompaniment)

on an electronic keyboard using just one finger (see Chapter 7).

Auto-accompaniment

OR  (most simply)

A Special Orchestra leader can just lead with only singing and hand clapping or percussion instruments

such as tambourines, maracas or drums...(more in Chapter 6).
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OR
A Special Orchestra leader can use VISUAL PROMPTS such as pointing or use of the SPECIAL MUSIC

PROMPTER to enable Special Musicians to change three chords or tones on a stringed instrument in

SPECIAL TUNING or on a keyboard, piano, xylophone or marimba (Chapter 7).

OR
 A Special Orchestra leader can devise new methods of their own.  Send us your ideas and Special Orches-

tra, Inc. will try to share them with the world!

To start making music now, GO TO SONGBOOK SECTION AND PLAY ALONG!  The same songs (also

special C tuning) are on the companion PLAY-ALONG CD.  Or, to learn more Special Orchestra tech-

niques, just keep reading.
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CHAPTER FOUR
Stringed Instruments for All Abilities

Most stringed instruments are designed to be played with two hands. The right (or left if the player is a

lefty) is generally used to pick, pluck or bow the strings.  The other is conventionally used to change tones

or chords on the instruments neck.  Many of our special players however, JUST STRUM, using one hand

only.  This might be a physical limitation, or may be because of a developmental disability that prevents

them from making the changes with that other hand.  Strumming, picking or bowing is enough of a chal-

lenge, especially if they are singing too.

So, because most stringed instruments are designed to be fingered on their necks, for our musicians who

lack this capability, we tune the strings on our guitars, banjoes, fiddles or whatever, to special intervals or

tunings which form a single, open chord - a chord that is unto itself harmonious and which will blend with

our melodies, singing and note/chord changes that other players may be capable of making.  This use of

fixed tones that tend to “drone” against “moving” notes is as ancient as music itself and may exhibit itself

in all styles.  It is easily recognized in East Indian pieces for sitar or in Scottish bagpipe music.  But our

string players needn’t merely drone.  Like we said, this is the hand that also produces the rhythm, and

rhythm is the soul of all music!
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SUGGESTED HEAVY STRING GAGES

You will possibly have to use heavy gage (sometimes packaged as medium ) strings for your open-C

tuning, since there is less tension than with standard tuning.

NYLON (CLASSICAL)        STRING             STEEL  (Approximate Gage)

try             1st .012 - .013

   “Hard Tension” 2nd .016 - .017

             or 3rd .025 - .026

“Super High Tension” 4th .036 - .038

          Strings 5th .045 - .048

6th (lowest) .053 - .058

BRIDGE HEIGHT
The height of your guitar’s bridge MIGHT need to come up a bit.  This should be a quick, cheap operation

for a guitar repairman.  Very possibly you can do the job yourself.  Use shims like flat toothpicks under

bridge saddles on acoustic guitars, or raise mechanisms that control bridge height on electric or “F” hole

models.  Sometimes an older battered guitar does well for open tuning since the bridge “action” is already

high.

PLUCKING, PICKING AND SPECIAL PICKS
Now that your guitar is set up, our musician is ready to give it a try.  It might be a bit of a challenge for him

or her to keep the left hand from grasping the guitars neck in such a manner that the strings are muffled or

muted.  A guitar strap might help.  If the musician is able to hold a pick, terrific; if not, the hand or fingers

themselves may be used to strum or pluck-no problem!  Be creative!  Go with what works best.  Picks can

be sewn into fingers and thumbs of gloves, or mounted on sticks.   Encourage the musician to strum with

the rhythm of the song, but if such capabilities seem unlikely, any notes will blend with the whole to make

a happy noise.  We’re not after perfection here, only smiles!  If your player cares to sing while playing,

Bravo!  Better to encourage the singing than to dwell on playing the guitar or any instrument just so. If a

player chooses to fret some odd notes on the neck, this too is OK.  What might sound a little funny to your

ear, could be an act of breathtaking and fulfilling creativity to them.
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VIOLINS, MANDOLINS AND BANJOS

Due to the small size of these instruments necks, conventional or any fingering will be impossible for many

people with disabilities.  For this reason we recommend an open-C tuning that will blend with other instru-

ments.  Just bowing a fiddle in such a manner as to produce a clear tone is often challenge enough.

OPEN-C TUNING FOR VIOLIN AND MANDOLIN

Dulcimers, ukuleles, banjos, cellos, violas, zithers, bass guitars or violins, and ALL instruments with strings can be

tuned to an open-C  tuning.  Use lower octaves for lower instruments. Try a little experimentation and  use notes

found in  a C chord: C’s, G’s, and E’s.  A  piano, keyboard, pitch pipe or electronic tuner will help you.
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CHAPTER FIVE
ELECTRONIC KEYBOARDS, PIANOS AND XYLOPHONES FOR

ALL ABILITIES

Now that our guitars and other stringed instruments are all ready to play in the key of C, it’s easy for other

musicians to blend in on keyboards, pianos, and xylophones, These instruments already have built in C

major scales.  It can be a sufficient challenge for many of our special players to “play only the white keys,”

avoiding the black ones.  One note at a time will sound best too.  Electronic keyboards are nice because

they have various voices that can blend well.  Also, they have volume controls that can be TURNED

DOWN!

XYLOPHONES AND MARIMBAS
These interesting and resonant instruments are struck with mallets.  This is a satisfying form of expression

for many.  Marimbas are usually wooden; xylophones, glockenspiels, and vibraphones have metal keys.

Most are also built around C major scales.

Those with only C MAJOR notes are easy ...Any note will blend

But those with sharps and flats (the same as the black keys on the piano) can offer a similar challenge for

the players to hit only the front (major) keys.
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They can be marked with stars or colored dots:

Or, keyboards and xylophones can be marked with stars or colors to play an even more harmonious blend

(arpeggio) of tones:

Chapter Seven includes more advanced methods of prompting Keyboard and xylophone players.  Indi-

vidual xylophone block keys can be ordered from Rhythm Band Instruments, Inc. (rhythmband.com) or

other music suppliers.
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CHAPTER SIX
Percussion and Singing

Often, musicians with moderate to profound handicaps can derive great feelings of accomplishment from

playing percussion instruments.  Never underestimate the importance of this type of creative expression.

Some may not be able to grip a stick or mallet.  With a little thought and experimentation you can develop

ways of attaching beaters, etc., to feet, hands or heads.  VelcroTM can be invaluable here.  A mallet or

drumstick might also be sewn into a glove or boot.  Some electronic drum pads  (available on some key-

boards or as separate units) can be played with a single finger.

Some common percussion instruments are: tambourines, maracas, claves, wood blocks, cowbells, sandpa-

per blocks, triangles, bongos and bells.  Snare drums, bass drums and louder instruments, are sometimes

best assigned to orchestra members most able to maintain a fairly steady beat.

KAZOOS AND HARMONICAS

     Kazoos and harmonicas (key of C to blend with our orchestra) can be good instruments for musicians

who lack the use of their hands.  These small wind instruments can be used with standard or modified

harmonica holders, available at most music stores.
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CHAPTER SEVEN
Prompting the Special Musician

Almost everybody has seen the small, relatively inexpensive (ninety dollars can get you a good one - priced

a new Steinway recently?) keyboards that seem to be everywhere. Various makes and models will work,

but you should choose a keyboard that is equipped with some pre-programmed rhythm accompaniments

such as: a WALTZ; a MARCH (marches can be used for polkas, or for country beats if slowed down); an 8-

BEAT; a BOSA-NOVA, etc.  These rhythm accompaniments usually consist of drums and a bass/chord

pattern that can be set to change with the lower (left) scale of the keyboard.  More elaborate backgrounds

generally found on more expensive models, are not necessarily better-they seem to get redundant faster.

The exciting thing about this musical revolution is that a person can be in command of their own little

combo with ONE FINGER!!!  We know a man, who, lacking the use of his hands, plays with a wand of ½

inch PVC mounted on his baseball cap.  Commercial head pointers are available in special-needs cata-

logues.

Some of the really cheap, little models have “super accompaniments” or rhythms consisting only of per-

cussion or of notes that do not change.  Although offering some amusement, these are not best  for our

purpose.
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SELECTING AND STARTING
PRE-PROGRAMMED RHYTHM ACCOMPANIMENTS

Each of the songs in this book has with it at least one suggested rhythm accompaniment.  Depend-

ing on the make of your keyboard, these rhythms may also be called “styles”, “auto accompaniments”,

“Casiochords”, “One finger Ad-lib”, etc.  For example:

13. WHEN THE SAINTS GO MARCHING IN  (March or Dixie Land)

If you have directions that came with your device, a quick reading will tell you how to start the rhythm

accompaniment.  Otherwise, you’ll have to select a rhythm button or it’s number, then try start buttons until

you find what works.  Some keyboards have an “auto-start,” or “syncrostart,” which starts the music by

pushing any of the lower left keys.

TEMPO

Tempo is the musical name for the speed of your song’s rhythm.  Your machine will have buttons marked

tempo that will make your song slower or more peppy.  Depending on the reflexes of your musician, you

may need to set your tempos very slow.  There is nothing wrong with this - your player(s) won’t mind.  Try

playing through the song.  Sing or hum the melody and change from C to F to G as they appear above the

words.

C

Oh, when the saints, go marching in,

     G

Oh, when the saints go marching in

C      F

Lord, I want to be in that number,

     G            C

When the saints go marching in!

You may have to set your tempos more slowly for yourself until you get the hang of it.
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PROMPTING YOUR KEYBOARD MUSICIAN

By now, you are probably wondering how a person who can’t read words or music can know when to change

chords.  Many can still play using VISUAL CUES.

A very simple sort of cue is pointing.  Position yourself opposite, beside or behind your person, with the

keyboard on a table or wheelchair tray.  Next, starting with a slow tempo, simply point to the  C, F or G keys

as they occur in the music.  You may need to help your keyboardist place his (or her) finger on the keys till

the idea is grasped.  Be sure to use lots of praise and enthusiasm!  You may need to time your prompts a

little early to allow for slower reflexes. Don’t forget to sing!  (Laser pointers can be an option, but must never be

pointed into the eye.)

Some musicians simply lack the capabilities to push the keys with the prompts.  Some enjoy pushing keys

in what to us may sound like random and non-musical patterns.  Nothing wrong with this - such interac-

tions with keyboards can be therapeutic in redirecting aggressive or self-injurious behaviors.  But these

more “abstract” musicians might not make the best keyboard players for a band or orchestra.  They may

blend a little better on a stringed instrument with an adaptive tuning or on a percussion instrument.  Some

people who cannot follow prompts will enjoy playing co-actively.  Co-active means physically assisting

the disabled person, hand-over-hand.  The instructor helps to place the player’s finger on the “right” key.

NEVER FORCE MOVEMENT!
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USING THE SPECIAL MUSIC PROMPTER

The pointing method works fine for prompting, but to give our players an even greater feeling of indepen-

dent accomplishment and to allow several people to play together in a band, we may substitute a laser pointer or

three small lights for our pointing finger.  The Special Music Prompter has three push-buttons connected to sets of

three lights.  Fasten three of the Velcro pieces (included with prompter), to the keyboard below and in front of the

lower C, F and G keys.  Attach three relative lights.
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It’s really not much different from the pointing method; in fact, pointing can be a good first step before

advancing your student to the lights. If possible, the left forefinger is a good one for the person to use to

finger the keys, because playing with the right finger could tend to block the view of the lights. But if a right

finger seems to work best for the musician, this is fine if the position of the keyboard is adjusted.  Playing

with both hands is not recommended since pushing two keys at once will confuse the “brain” in the key-

board.

Select any song from the song appendix.  Ask player to “Put your finger where you see the light.”  Play

through the song, holding the prompter in either hand and pressing the three buttons with the thumb.  Use

your free hand to help the player place his or her finger on the keys.  Blinking the lights rapidly may help to

draw the musicians’ attention.  Pulling the shades and dimming the room lights may help too.  Even after

the student has gotten the hang of it, they may need gentle reminders to “watch the lights!”

     Some keyboards have F as their lowest note.  Simply attach the lights as shown below.
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PROMPTING THE GUITARIST
OPEN BAR CHORDS

Your group may have one or more people with the capability to make one-finger bar chords.  Such indi-

viduals may be able to use a guitar tuned to an open “C” chord, fretting “F” and “G” chords with just an

index finger.  These folks may be able to change from the C (open strummed) chord to the F and G chords.

This may be achieved by fretting straight across all six strings with the index finger on the left hand.  This

is much more simple than the regular guitar chords used with standard tuning. Sometimes the middle finger

can be used to push on top of the index finger to create an even stronger bar.  The remaining two or three

fingers are tucked down to the palm.  The thumb pinches the neck from the back side.

SLIDE BARS

Blues, Hawaiian and country guitarists often use “slide bars” or “bottlenecks” to produce their crying tones

on the strings.  It may help your player to wear such a device on the pinky or whichever finger works best.

Such a device can be cut from a three quarter inch copper pipe or purchased from a music store.  It should

be long enough to extend across all six strings.  Glass slides are not recommended due to possible break-

age.  When using a slide bar, the strings are not pushed clear down to the neck; the pipe just sort of glides

on the strings.  This may be much easier for some people with limited strength in their hands than squeez-

ing the strings all the way down.
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Attaching Lights Directly to Guitar
You can attach the L.E.D.s directly to the neck of the guitar.  This can work best with players who have

enough control to keep from getting tangled in the wires (not that there is any danger of shock).

Use the Velcro to fasten the lights to the back of the guitar’s neck.

If you are prompting more than one musician, it might be a good idea to put the directly prompted guitarist

at the end of the chain.  It is, however, possible to run more light extensions from the prompted guitar if the

guitar player doesn’t jump around much.

Some people do best with the guitar lying on its back in their lap, or on a low table or wheelchair tray.

Move the lights to the bass side of the neck, and let the player change tones from above with the slide bar.
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PROMPTING THE MARIMBA XYLOPHONE FAMILY

Marimbas, xylophones, glockenspiels, vibraphones, etc. can all be set up with three lights on C, F and G,

like the keyboards.  Attach the lights connected to a Special Music Prompter, to the extreme tops or bot-

toms of the instrument’s keys.  If your player is striking too close to the lights, you will need to mount them

on an alternative surface in front of and under the keys.
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CHAPTER EIGHT
SMALL GROUPS AND ORCHESTRAS

Perhaps, having worked a little bit with your musicians individually, you may now wish to try some en-

semble playing.  The nature of the instruments in your duo, trio, quartet or whatever, will depend upon the

capabilities and interests of your people.  You may have a person who prefers the guitar, although he or she

is more physically adept at the keyboard.  Whenever possible, defer to the student’s wishes in this area.

Others are happy to play any instrument that is suggested.  These players are easy to place according to their

talents and what the group needs.

Here is a MODEL of an orchestra which will illustrate uses of the Special Music Prompter.  Your group

may be much smaller or may use any combination of instruments.
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Prompted Instruments:
l. Only this keyboard will be set to the pre-programmed rhythm accompaniment.  This will be the

LEAD PLAYER of the group and he or she should be able to follow the lights. (It might be helpful

if the band - or the room - is large, to plug this keyboard into an amplifier.)  Attach lights with

Velcro beneath the C, F, and G keys.

2. Additional keyboards may be set to any instrumental “VOICE” in that instrument’s voice menu.

Keyboards need not be of the same make or model.

3. Marimba, Xylophone or Glockenspiel.  Use next three lights in series.  Attach with Velcro to or

near C, F, and G keys.

4.        Open tuned Guitar.  Use next three lights in series.

Non-prompted instruments:
5. Open tuned mandolin

6. Open tuned guitar

7. Open tuned violin

8. Bass drum

9. Snare drum

10. Hand held percussion

11. Kazoo or harmonica

12. Singers
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TRANSPOSING CHART

You may wish to transpose songs not found in this book into our key of C format.

C F G

D G A

E A B

F A# C

G C D

A D E

B E F#
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PART TWO
Special Orchestra Songbook

Remember, you can try rhythms other than those suggested.  Chord changes may be simplified by omitting

F or G chords.

1.  OH! SUSANNA   Stephen Foster
(March or 8-beat)

C G
I came from Alabama with my banjo on my knee,
      C
I’m goin’ to Lou’siana, there my true love for to see;

        G
It rained all night the day I left, the weather it was dry,
       C
The sun so hot, I froze to death, Susanna, don’t you cry
F                           C                          G
Oh! Susanna, Oh, don’t you cry for me,
        C
I’ve come from Alabama, with my banjo on my knee
                                                                                   G
I had a dream the other night when everything was still;
   C
I thought I saw Susanna dear, A-coming down the hill;
                                                                                         G
A buckwheat cake was in her mouth, A tear was in her eye;
        C
Says I, “I’m coming from the South, Susanna, don’t you cry.”
F                           C                          G
Oh! Susanna, Oh, don’t you cry for me,
       C
I’ve come from Alabama with my banjo on my knee
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2.  New Mexico Waltz        Gair Linhart  (Founder of Special Orchestra)

 C                                                         F                        C                              F
When the wild horses come down the canyon, and the desert is smoky and blue
                 C                                               F                   C                                     F
When the sandhill cranes come home for winter that’s when I’ll be dreaming of you

Chorus:
                                        C
When the red, red wine, runs through the valley
             G                  F
and the niños dance, under the stars
                G                  F                   C
I’ll remember how, we used to be so happy
         G                       F
How we danced to....these same guitars

(Instrumental break)

(Repeat Chorus)

C                                                          F                        C                              F
When the wild horses come down the canyon, and the desert is smoky and blue
                 C                            F
When the chiles are ready for ristras,
            C                                     F
That’s when I’ll be dreaming of you
            C                                     F    C
That’s when I’ll be dreaming of yoo-oo
                     F     C
Dreaming of yoo-oo
                     F     C
Dreaming of yoo-oo
                     F     C
Dreaming of yoo-oo



28

3.  SLOOP JOHN B.
(8-beat, Bosa-Nova or Rock ‘n Roll)

C
We sailed the sloop John B.

My grandfather and me
                                                                   G
‘Round old Nassau Harbor, Lord, we did roam
                    C                       F
Drinkin’ all night, got into a fight
  C                         G             C
I feel so broke up, let me go home
C
The first mate he got drunk

And broke in the captain’s trunk
                                                            G
Constable had to come and take him away
                    C                                              F
Sheriff John Stone, why don’t you let me alone
       C                          G                     C
This is the worst trip, I’ve even been on

CHORUS:
C
So hoist up the John B’s sail

See how the main sail sets
                                                            G
Call for the captain ashore, let me go home
                    C
I want to go home
                   F
I wanna go home, oh yeah
   C                         G             C
I feel so broke up, let me go home

C
The poor cook he caught fits

And ate up all of my grits
                                                           G
The cabin boy, he drank up all of my corn
                  C                                  F
Seasick all night, no mermaids in sight
        C                        G                    C
This is the worst trip I’ve ever been on
(TO CHORUS)
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4. LA BAMBA   Traditional Mexican
(Bosa-nova or Calypso)

C
Para bailar La Bamba,
                                               G
Para bailar La Bamba se necesita,
                     C
una poco de gracia,
                                              G
Una poco de gracia, y otra cosita,
               C                                                  G                C               G
Y arriba, arriba....Y arriba, arriba...por ti sere, por ti sere, por ti sere...
C            G            C           G            C            G            C           G
Bamba!  Bamba!  Bamba!  Bamba!  Bamba!  Bamba!  Bamba! Bamba!
                        C                                                    G
Yo no soy marinero, yo no soy marinero, soy capitan,
             C                  G
Soy capitan, soy capitan,
C            G            C            G            C            G          C           G
Bamba!  Bamba!  Bamba!  Bamba!  Bamba!  Bamba! Bamba! Bamba!

5.  KOOKABURRA
(Round)

C                 F               C
Kookaburra sits on the old gum tree-ee,
                       F              C
Merry, merry king of the bush is he-ee
            F                  C
Laugh, Kookaburra, laugh Kookaburra,
G                           C
Gay your life must be!

                    F              C
Kookaburra sits in the old gum tree-ee,
                      F              C
Eatin’ all the gumdrops he can see-ee
          F                  C
Stop! Kookaburra, stop Kookaburra,
G                                   C
Save some of those for me!
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6. FRANKIE AND JOHNNY
(Rock ‘n Roll, Blues, or 8-beat)

C
Frankie and Johnny were lovers

Lordy but how they could love
F
Swore to be true to each other
                            C
True as the stars above
                    G                                                   C
He was her man, alright, but he was doin’ her wrong!
C
Frankie went down to the corner

Just for a bucket of beer
F
Frankie she asked the bartender
                                                C
Has my Johnny been through here?
                   G                                        C
He was her man, but he was doin’ her wrong!

Don’t want to tell you no stories

Don’t want to tell you no lies
F                                                                                          C
I saw your man, half an hour ago, with a girl named Nelly Bly
                    G                                                    C
It was your man, alright, but he was doin’ you wrong!
C
Frankie peeked over the transom

Lordy, to her surprise
F                                                                                                   C
She saw her man right there on the couch makin’ love to Nellie Bly
                   G                                        C
He was her man, but he was doin’ her wrong!
C
Frankie pulled back her kimona

Out flew the lil’ forty-four
F
Rooty-toot-toot she shot three times
                                               C
Right through that hardwood door
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                   G                                                    C
He was her man, alright, but he was doin’ her wrong!
C
Call for the rubber cot taxi

Call for the rubber cot hak
       F
I’m drivin’ my man to the graveyard
                                              C
And I ain’t gonna bring him back
                   G                                        C
He was her man, but he was doin’ her wrong!

7.  TAKE ME OUT TO THE BALL GAME
(Waltz)

C                            G
Take me out to the ball game
C                            G
Take me out to the crowd
F
Buy me some peanuts and crackerjack
                         G
I don’t care if I never come back
           C
Oh it’s root, root, root
            G
For the home team
                                      F
If they don’t win, it’s a shame
                                                                 G
‘cause it’s one, two, three strikes, you’re out
                        C
At the old ball game
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8.  AMAZING GRACE
(Waltz)

 C                              F
Amazing grace, how sweet the sound
         C                            G
That saves a wretch like me
   C                           F
I once was lost, but now am found
       C              G        C
Was blind, but now I see!

C                          F
Amazing grace, relieves my fear,
        C                        G
’Tis grace finds me relieved
         C                         F
How precious did that grace appear
            C        G        C
On the hour I first believed!

C                           F
Amazing grace in danger’s snares
         C                             G
That life holds out for us all,
   C                              F
I walk and know that all my cares
        C         G           C
must by the wayside fall!

C                             F
Amazing grace, we sing thy praise
       C                           G
Ten thousand years or more
          C                     F
There still will be no fewer the days
     G                           C
To sing as we sang before
                       G         C
To sing as we sang before!
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9.  SHE’LL BE COMIN’ ROUND THE MOUNTAIN  (March or 8-beat)
               C
She’ll be comin’ ‘round the mountain when she comes,
                                                                             G
She’ll be comin’ ‘round the mountain when she comes,
               C
She’ll be comin’ ‘round the mountain,
F
Comin’ ‘round the mountain,
               G                                                           C
She’ll be comin’ ‘round the mountain when she comes!

C
She’ll be riding six white horses when she comes,
                                                                     G
She’ll be riding six white horses when she comes,

                            C
She’ll be riding six white horses,
F
Riding six white horses,
               G                                                   C
She’ll be riding six white horses when she comes!

C
Oh we’ll all run out to meet her when she comes,
                                                      G
All run out to meet her when she comes,
              C
We will all run out to meet her,
F
all run out to meet her,
              G                                                 C
We will all run out to meet her when she comes!

C
She’ll be riding on an octopus when she comes,
                                                     G
Riding on an octopus when she comes,
C
Riding on an octopus,
F
Riding a HIPPOPOTAMUS,
               G                                                 C
She’ll be riding on an octopus when she comes!

Oh, we’ll all have chocolate spaghetti when she comes,
                                                               G
All have chocolate spaghetti when she comes,
               C                                             F
Oh, we’ll all have chocolate spaghetti, I hope your stomach’s ready,

      C         G           C
‘Cause we will EAT chocolate spaghetti when she comes!
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10.  HOME ON THE RANGE
Brewster M. Higley, Daniel E. Kelley

(Waltz)

C                                               F
Oh, give me a home where the buffalo roam,
                 G
Where the deer and the antelope play;
            C                               F
Where seldom is heard a discouraging word,
              G                                  C
And the skies are not cloudy all day

(CHORUS)
G                              C
Home, home on the range,
                                                    G
Where the dear and the antelope play;
           C                                F
Where seldom is heard a discouraging word,
              G                                  C
And the skies are not cloudy all day

(CHORUS)
                                                   F
Where the air is so pure and the zephyrs so free,
             G
And the breezes so balmy and light,
         C                                   F
Oh I would not exchange my home on the range-
      G                          C
For all of the cities so bright

(TO CHORUS)
C                                            F
How often at night when the heavens are bright-
               G
With the light of the glittering stars,
         C                                 F
Have I stood amazed and I asked as I gazed-
            G                               C
If their glory exceeds that of ours

(TO CHORUS)
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11.  I’VE BEEN WORKING ON THE RAILROAD
(March or 8-beat)

C                                                   F
I’ve been workin on the railroad, all the livelong day
C
I’ve been workin’ on the railroad,
            G
Just to pass the time away
                                                C
Can’t you hear those whistles blowin’?
F
Rise up so early in the morn
                                           C
Can’t you hear the captain shouting,
G                          C
Dinah, blow your horn!
C
Dinah, won’t you blow,
F
Dinah, won’t you blow,
G
Dinah, won’t you blow your ho-or-orn!
C
Dinah, won’t you blow,
F
Dinah, won’t you blow,
G                                           C
Dinah, won’t you blow your horn!

C
Someone’s in the kitchen with Dinah,
                                             G
Someone’s in the kitchen, I know,
C                                               F
Someone’s in the kitchen with Dinah,
G                                     C
Strummin’ on the old banjo, and singin’
C
Fee-Fi- Fiddle-ee-i-o,
                              G
Fee-Fi-Fiddle-ee-i-o-ho-ho-ho
C          F
Fee-Fi-Fiddle-ee-i-o,
G                                     C
Strummin’ on the old banjo!
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12.  HE’S GOT THE WHOLE WORLD IN HIS HANDS
(March, 8-beat or Bosa-nova)

CHORUS:
C
He’s got the whole world in his hands,
                    G
He’s got the whole wide world in his hands,
                    C
He’s got the whole world in his hands,
                    G                            C
He’s got the whole world in his hands

C
He’s got you and me brother, in his hands,
              G
He’s got you and me brother, in his hands,
              C
He’s got you and me brother, in his hands,
                    G                            C
He’s got the whole world in his hands

C
He’s got the little bitty babies in his hands,
                    G
He’s got the little bitty babies in his hands,
                    C
He’s got the little bitty babies in his hands,
                    G                            C
He’s got the whole world in his hands

C
He’s got the sun and the moon in his hands,
                    G
He’s got the sun and the moon in his hands,
                    C
He’s got the sun and the moon in his hands,
                    G                            C
He’s got the whole world in his hands

(Make up more verses)
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13.  WHEN THE SAINTS GO MARCHING IN
(March)

CHORUS:
C
Oh, when the saints, go marching in,
                                                     G
Oh, when the saints go marching in
            C                          F
Lord, I want to be in that number,
                 G                           C
When the saints go marching in!

C
Oh, when the sun, refuse to shine,
                                            G
Oh, when the sun refuse to shine
                                        F
How I want to be in that number,
                G                   C
When the sun refuse to shine!

(TO CHORUS)

C
Oh, when the trumpets, start to blow,
                                                  G
Oh, when the trumpets, start to blow,
            C                          F
How, I want to be in that number,
                G                       C
When the trumpets start to blow!

(TO CHORUS)
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14.  DOWN IN THE VALLEY
(Waltz)

C                                            G
Down in the valley, valley so low,
                                                         C
Hang your head over, hear the wind blow

C                                           G
Write me a letter, send it by mail,
                                                  C
Send it in care of, Birmingham jail

C                                              G
Roses are red dear, violets are blue,
                                                 C
Angels in heaven, know I love you

C                                                              G
Hear the wind blow dear, Hear the wind blow,
                                                         C
Hang your head over, hear the wind blow

15.  ON TOP OF OLD SMOKEY
(Waltz)

C                        F                                         C
On top of OLD SMOKEY, all covered with snow,
                      G                                C
I lost my true lover, by courting too slow

                           F                                  C
Now courting is pleasure, but partin’ is grief,
                         G                                C
A false hearted lover, is worse than a thief

                         F                                   C
A thief will but rob you, of all that you have,
                              G                                          C
But a false hearted lover, will send you to your grave

                                 F
They’ll hug you and kiss you,
                              C
And tell you more lies,
                                    G
Than cross-ties on the railroad,
                       C
Or stars in the skies
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16.  MICHAEL, ROW THE BOAT ASHORE
(March or 8-beat)

C                                                       F
Michael, row the boat ashore, Hallelujah,
               G                      F               G C
Michael, row the boat ashore, Hallelujah!

C                                                     F
Brother, lend a helping hand, Hallelujah,
              G                     F                G C
Brother, lend a helping hand, Hallelujah!

C                                                  F
Sister, help to trim the sail, Hallelujah,
          G                        F             G C
Sister, help to trim the sail, Hallelujah!

C                                                                          F
River Jordan is deep and the river is wide, Hallelujah,
               G                             F              G C
Milk and honey on the other side, Hallelujah!

C                                                            F
Jordan’s River is chilly and cold, Hallelujah,
              G                         F               G C
Kills the body but not the soul, Hallelujah!

(REPEAT FIRST VERSE)
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17.  CLEMENTINE
(Waltz)

C                                                               G
In a cavern in a canyon, excavating for a mine,
                                  C                    G                        C
Dwelt a miner, forty-niner, and his daughter, Clementine

CHORUS:
C                                                                                  G
Oh my darlin’, Oh my darlin’, Oh, my darlin’ Clementine,
                                        C                  G                    C
You are lost and gone forever, Oh my darlin’ Clementine

C
Light she was and like a fairy,
                                             G
And her shoes were number nine,
                                    C
Herring boxes without topses,
             G                        C
Sandals were for Clementine

C
Drove she ducklings to the water,
                                   G
Ev’ry morning just at nine
                                  C
Hit her foot against a splinter,
          G                     C
Fell into the foaming brine

C
Ruby lips above the water,
                                          G
Blowing bubbles soft and fine,
                              C
But, alas, I was no swimmer,
       G                      C
So I lost my Clementine

(TO CHORUS)
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18.  BUFFALO GALS
(March or 8-beat)

CHORUS:
C
Buffalo Gals won’t you come out tonight,
G                           C
Come out tonight, come out tonight

Buffalo Gals won’t you come out tonight,
        G                                    C
And dance by the light of the moon!

C
As I was walking down the street,
G                        C
Down the street, down the street

A purty gal I chanced to meet,
        G                     C
And she was fair to see!

(TO CHORUS)
C
I asked her if she’d stop and talk,
G                    C
Stop and talk, stop and talk

Her feet covered up the whole sidewalk,
G                     C
She was fair to see

(TO CHORUS)
C
I asked her if she’d be my wife,
G                 C
Be my wife, be my wife

I’d be happy all my life,
G                    C
If she’d marry me

(TO CHORUS)
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19.  GO TELL IT ON THE MOUNTAIN
(March or 8-beat)

C
Go tell it on the mountain,
G
Over the hills and everywhere
C
Go tell it on the mountain,
        G                     C
That Jesus Christ is born!

C
When I was a sinner,
  G
I prayed both night and day
  C
I asked the lord to help me,
       G
And he showed me the wa-ay

C
Go tell it on the mountain,
G
Over the hills and everywhere
C
Go tell it on the mountain,
        G                    C
That Jesus Christ is born!
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20.  RED RIVER VALLEY
(8-Beat or March)

C
From this valley you say you are leaving,
                                                                  G
We will miss your bright eyes and sweet smile
               C                                 F
For they say you are taking the sunshine,
              G                                       C
That has brightened our pathways awhile

CHORUS:
C
Come and sit by my side if you love me,
                                         G
Do not hasten to bid me adieu,
           C                                  F
Just remember the Red River Valley
              G                                       C
And the cowboy who loved you so true

C
I’ve been thinking a long time, my darling,
                                                          G
Of the sweet words you never would say,
            C                                          F
Now, alas, must my fond hopes all vanish?
              G                           C
For they say you are going away

(TO CHORUS)
C
Do you think of the valley you’re leaving?
                                              G
How lonely and dreary twill be
             C                                               F
Do you think of the kind hearts you’re breaking?
              G                                   C
And the pain you are causing to me

(TO CHORUS)
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21.  SILENT NIGHT
Franz Gruber, Joseph Mohr

(Waltz)

D = D major chord

G
Silent night, Holy night!
D                 G
All is calm, all is bright
C                           G
Round yon Virgin Mother and child,
C                     G
Holy infant so tender and mild
D                          G
Sleep in heavenly peace,
              D             G
Sleep in heavenly peace

G
Silent night, Holy night!
D                         G
Shepherds quake at the sight
C                               G
Glories stream from heaven afar,
C                              G
Heav’nly hosts sing Allelujah
D                            G
Christ the savior is born!
                 D           G
Christ the savior is born!

G
Silent night, Holy night!
D                  G
Son of God, love’s pure light
C                              G
Radiant beams from Thy holy face,
C                               G
With the dawn of redeeming grace,
D                             G
Jesus,  Lord at Thy  birth,
          D                  G
Jesus, Lord at Thy  birth

(This song is in the key of G.  Special Musicians can just strum along with Special Orchestra Tuning.)
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22. DECK THE HALLS   Old Welsh Air
(March or 8-beat)

C
Deck the halls with boughs of holly
G                                        C
Fa, la, la, la, la,... la, la, la, la

Tis the season to be jolly
G                                        C
Fa, la, la, la, la,... la, la, la, la
G                         C
Don we now our gay apparel
F                                  G
Fa, la, la,... la, la, la,... la, la, la
C
Troll the ancient yuletide carol
F                  G                    C
Fa, la, la, la, la,... la, la, la, la
C
See the blazing yule before us
G                                        C
Fa, la, la, la, la,... la, la, la, la

Strike the harp and join the chorus
G                                        C
Fa, la, la, la, la,... la, la, la, la
G                   C
Follow me in merry measure
F                                  G
Fa, la, la,... la, la, la,... la, la, la
C
While I tell of yuletide treasure
F                          G            C
Fa, la, la, la, la,... la, la, la, la,
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23.  WE SHALL OVERCOME
(March, 8-beat or Bosa-nova)

C
We shall overcome, we shall overcome,
               F                       G
We shall overcome some day-ay-ay
            C
Oh-oh, deep in my heart,
F
I do believe,
C                   G                C
We shall overcome some day

C
We shall walk in peace, we shall walk in peace,
               F                             G
We shall walk in peace some day-ay-ay
            C
Oh-oh, deep in my heart,
F
I do believe,
C                   G                C
We shall overcome some day

C
We’ll walk hand in hand, we’ll walk hand in hand,
                               F               G
We’ll walk hand in hand some day-ay-ay
            C
Oh-oh, deep in my heart,
F
I do believe,
C                            G               C
We’ll walk hand in hand some day

(REPEAT FIRST VERSE)
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24. AMERICA THE BEAUTIFUL   Katharine Lee Bates
(March, 8-beat or Bosa-nova)     Samuel A. Ward

D = D major chord

G                     D
O beautiful for spacious skies,
                                 G
For amber waves of grain,
                                  D
For purple mountain majesties

Above the fruited plain!
   G               D
America!  America!
                                    G
God shed his grace on thee
        C                               G
And crown thy good with brotherhood
          D                    G
From sea to shining sea!

G                      D
O beautiful for patriot dream
                                  G
That sees beyond the years
                          D
Thine alabaster cities gleam

Undimmed by human tears!
   G              D
America!  America!
                                     G
God shed His grace on thee
        C                               G
And crown thy good with brotherhood
          D                    G
From sea to shining sea!

(This song is in the key of G.  Special Musicians can just strum along with Special Orchestra Tuning.)
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25.  THE BLUE TAIL FLY   Minstrel Song
(March, or 8-beat)

C                              F
When I was young I used to wait
      C                           G
On my old master and pass the plate
       C                            F
And bring the bottle, if he got dry
       G                      C
And brush away the blue-tail fly

CHORUS:
C                                 G
Jimmy crack corn and I don’t care
                                    C
Jimmy crack corn and I don’t care
                                    F
Jimmy crack corn and I don’t care
G                     C
Massa’s gone away!

C                                 F
When he’d ride in the afternoon
     C                   G
I’d follow with a hickory broom
       C                F
The pony being rather shy
        G              C
Was bitten by a blue-tail fly.   (TO CHORUS)

C                         F
The pony run, he jump, he pitch;
      C                        G
He threw my massa in the ditch
      C                        F
He died and the jury wondered why—
       G                      C
The verdict was the blue-tail fly    (TO CHORUS)

C                                  F
They lay him ‘neath a ‘simmon tree
       C                G
His epitaph for all to see:
      C                              F
“Beneath this stone I’m forced to lie,
      G
the victim of the blue-tail fly!”    (TO CHORUS)
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26.  CAMPTOWN RACES   Stephen Foster
(March or 8-beat)

C                                                     G
Camp-town ladies sing their song, Doo-dah, doo-dah!
C                                                     G                           C
Camp-town race-track’s five miles long, Oh, doo-dah day!
                                                                  G
I come down there with my hat caved in, Doo-dah, doo-dah!
  C                                                            G                  C
I go back home with a pocket full of tin, Oh, doo-dah day!

CHORUS:
C
Goin’ to run all night,
F                       C
Goin’ to run all day

I’ll bet my money on a bob-tail nag;
G                               C
Somebody bet on the bay

C                                                                 G
The long-tail filly and the big black horse, Doo-dah, doo-dah!
C                                                                  G                  C
They fly the track and they both cut across, Oh, doo-dah day!
                                                              G
Blind horse stickin’ in a big mud-hole, Doo-dah, doo-dah!
C                                                                    G                 C
Can’t touch the bottom with a ten foot pole, Oh, doo-dah day!

(TO CHORUS)
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27.  CASEY JONES
Eddie Newton, T. Lawrence Seibert

(8-beat or Rock ‘n Roll)
C
Gather round you rounders if you want to hear
                                          F    G
The story of a very brave engineer
C
Casey Jones was that rounder’s name
            G                                                      C
On the six-eight wheeler, boys, he won his fame

Casey checked his water and his water was low
                                                     F                G
Casey checked his watch and his watch was slow
C
He said, “I’m gonna drive her till she leaves the rail
                  G                                                 C
‘Cause I’m eight hours late on the Western mail”

CHORUS:
C
Casey Jones... mounted to his cabin
                                                  G
Casey Jones... his orders in his hand
C
Casey Jones... mounted to his cabin
            G                                                          C
And he took the final journey to the promised land

C
When he pulled up that Reno hill
                                                            F       G
He whistled for the crossing with an awful shrill
       C
The switchman knew by that engine’s moan
              G                                             C
That the man at the throttle was Casey Jones    (TO CHORUS)
C
When he got within two miles of the place
                                                 F               G
Old number seven stared him dead in the face
     C
He turned to the fireman and said:

“Jim you’d better jump, ‘cause there’s
G                                                   C
two locomotives that are going to bump.”    (TO CHORUS)
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28.  FROG WENT A-COURTIN’
(Slow March or 8-beat)

C
Froggy went a-courtin’ and he did ride, uh, huh... uh, huh
                                             G
Froggy went a-courtin’ and he did ride
                                                    C
Sword and pistol by his side uh, huh...
C
Miss Mousie, she came tripping down uh, huh... uh, huh
                                      G
Miss Mousie, she came tripping down
                                                                   C
In a brand new hat and Sunday gown, uh, huh...
C
Frog took Mousie on his knee, uh, huh... uh, huh
G
Frog took Mousie on his knee
                                                                         C
Said:  “Miss Mousie won’t you marry me, uh, huh...
C
Not without Uncle Rat’s consent, uh, huh... uh, huh
                               G
Not without Uncle Rat’s consent
                                                       C
I couldn’t marry the President, uh, huh...
C
Uncle Rat right then came riding home uh, huh... uh, huh

Uncle Rat right then came riding home
          G                                                             C
Said, “Who’s come here while I was gone uh, huh...uh, huh...
C
A nice young man of eighty-three, uh, huh... uh, huh

A nice young man of eighty-three
         G                                               C
Who says he wants to marry me, uh, huh...
C
Old Rat he laughed and shook his fat sides, uh, huh... uh, huh
                                      G
Old Rat he laughed and shook his fat sides
                                                                C
To think his niece would be a bride, uh, huh
C
Where will the wedding supper be, uh, huh... uh, huh
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                                      G
Where will the wedding supper be
                                                               C
Way down yonder in a hollow tree, uh, huh... uh, huh
C
The first to come was a big white moth, uh, huh... uh, huh
                                      G
The first to come was a big white moth
                                                           C
Round her neck was a tablecloth, uh, huh...
C
The next to come was a bumblebee, uh, huh... uh, huh
                                G
Next to come was a bumblebee
                                                   C
With a ukulele on his knee, uh, huh...
C
Next to come was an old red hen, uh, huh... uh, huh
                                   G
Next to come was an old red hen
                                                               C
Tunin’ her fiddle to please the men, uh, huh...
C
Oh, what will the wedding supper be? uh, huh... uh, huh
                                     G
What will the wedding supper be?
                                                                     C
A fried mosquito and a black eyed pea, uh, huh... uh, huh...

(Make up more verses)
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29.  JINGLE BELLS
(March or 8-beat)

CHORUS:
C
Jingle bells, jingle bells, jingle all the way
F                       C
Oh, what fun it is to ride
       G
In a one-horse open sleigh - hey
C
Jingle bells, jingle bells, jingle all the way
F                       C
Oh, what fun it is to ride
       G                       C
In a one-horse open sleigh

C
Dashing through the snow
                                 F
In a one-horse open sleigh
                              G
Over the fields we go
                           C
Laughing all the way

Bells on bob tails ring
                        F
Making spirits bright
                           G
What fun it is to ride and sing
                               C
A sleighing song tonight, Oh...

(REPEAT CHORUS)
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30.  BILLY BOY
(March or 8-beat)

C
Oh where have you been, Billy boy, Billy boy
                                                   G
Where have you been, charming Billy?

I have been to see my wife
               C
She’s the joy of my life
            G                                                  C
She’s a young thing and cannot leave her mother

Did she ask you to come in, Billy boy, Billy boy?
                                                 G
Ask you to come in, charming Billy?

Yes she asked me to come in
                C
There’s a dimple in her chin
            G                                                   C
She’s a young thing and cannot leave her mother

Can she bake a cherry pie, Billy boy, Billy boy
                                              G
Bake a cherry pie, charming Billy?

She can bake a cherry pie
          C
In the twinkling of an eye
            G                                                   C
She’s a young thing and cannot leave her mother
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31.  KUM BA YAH (Come By Here)   Marvin V. Frey
(8-beat or Bosa-nova)

CHORUS:
C
Kum ba yah, my lord, Kum ba yah
                                                 G
Kum ba yah, my lord, Kum ba yah
              C
Kum ba yah, my lord, Kum ba yah
    G                   C
O lord, Kum ba yah

C
Someone’s hungry, lord, Kum ba yah
                                                     G
Someone’s hungry, lord, Kum ba yah
                  C
Someone’s hungry, lord, Kum ba yah
    G                   C
O lord, Kum ba yah

C
Someone’s laughing, lord, Kum ba yah
                                                        G
Someone’s laughing, lord, Kum ba yah
                  C
Someone’s laughing, lord, Kum ba yah
   G                    C
O lord, Kum ba yah

C
Someone’s crying, lord, Kum ba yah
                                                    G
Someone’s crying, lord, Kum ba yah
                  C
Someone’s crying, lord, Kum ba yah
    G                    C
O lord, Kum ba yah

C
Someone’s singing, lord, Kum ba yah
                                                      G
Someone’s singing, lord, Kum ba yah
                  C
Someone’s singing, lord, Kum ba yah
   G                    C
O lord, Kum ba yah

(TO CHORUS)

Words & Music by Marvin V. Frey
with African (Angolan) translat ion

Copyright 1938, 1958, 1959, 1977.
Renewed 1985, 1986 by Marvin V. Frey

All rights reserved.  Used by permission.
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32.  SKIP TO MY LOU
(March or 8-beat)

CHORUS:
C
Skip, skip, skip to my Lou
G
Skip, skip, skip to my Lou
C
Skip, skip, skip to my Lou
G                              C
Skip to my Lou my Darling
C
Fly’s in the buttermilk, shoo, shoo, shoo
G
Fly’s in the buttermilk, shoo, shoo, shoo
C
Fly’s in the buttermilk, shoo, shoo, shoo
G                              C
Skip to my Lou my darling

(TO CHORUS)

(SUBSTITUTE NAMES OF FRIENDS)

C
_______________________________’s in the buttermilk

__________________________ is too
G
_______________________________’s in the buttermilk

__________________________ is too
C
_______________________________’s in the buttermilk

__________________________ is too
G                              C
Skip to my Lou my darling

(TO CHORUS)
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33.  SWING LOW SWEET CHARIOT
(8-beat or Bosa-nova)

CHORUS:
C
Swing low... Sweet chariot
                                      G
Comin’ for to carry me home
          C                   F
Swing low... sweet chariot
C                     G           C
Comin’ for to carry me home

I looked over Jordan and what did I see
                                      G
Comin’ for to carry me home
   C
A band of angels comin’ after me
                       G            C
Comin’ for to carry me home

(TO CHORUS)
C
If I get there before you do
                                      G
Comin’ for to carry me home
      C
I’ll drill a hole and pull you through
                       G            C
Comin’ for to carry me home

(TO CHORUS)
C
If you get there before I do
                                      G
Comin’ for to carry me home
       C
Tell all my friends I’m a comin’ too
C                    G            C
Comin’ for to carry me home

(TO CHORUS)
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34.  THE BANANA BOAT SONG
(Calypso or Bosa-nova)

CHORUS:
C
Day oh! Da-y oh!
                                     G
Daylight come and me wan’ go home
C
Day oh! Day-y oh!
                                     G          C
Daylight come and me wan’ go home
                                  G
Come Mr. Tally-man tally me bananas
C
Daylight come and me wan’ go home
                                     G
So, please check them, check them with caution
C
Daylight come and me wan’ go home

C                                  G
Come here for work; I didn’t come to idle
C
Daylight come and me wan’ go home
                                                       G
Don’t give me all the bunches I’m not a horse with bridle
C                                  G           C
Daylight come and me wan’ go home
(TO CHORUS)

C
A beautiful bunch of ripe bananas
                                     G
Daylight come and me wan’ go home
       C
Can hide the deadly black tarantula
                                     G          C
Daylight come and me wan’ go home
(TO CHORUS)
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35.  POLLY WOLLY DOODLE
(March or 8-beat)

C
Oh, I went down South for to see me my gal
                                                  G
Sing polly-wolly-doodle all the day

My Sal she is a spunky gal
                                                   C
Sing polly-wolly-doodle all the day

CHORUS:

Fare the well, fare the well
                                    G
Fare the well my fairy fay

For I’m goin’ to Lou’siana

For to see my Suzyanna
                                                       C
Singin’ polly-wolly-doodle all the day
C
Grasshopper sitten’ on a rail road track
                                                  G
Sing polly-wolly-doodle all the day

A pickin’ his teeth with a carpet tack
                                                  C
Sing polly-wolly-doodle all the day

(TO CHORUS)
C
Behind the barn down on my knees
                                                  G
Sing polly-wolly-doodle all the day

I thought I heard a chicken sneeze
                                                  C
Sing polly-wolly-doodle all the day

He sneezed so hard with the whooping cough
                                                  G
Sing polly-wolly-doodle all the day

He sneezed his head and tail right off!
                                                  C
Sing polly-wolly-doodle all the day
(TO CHORUS)
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36.  AULD LANG SYNE
Robert Burns

(8-Beat or March)

C                                       G
Should auld acquaintance be forgot
       C                          F
And never brought to mind?
            C                           G
Should auld acquaintance be forgot
        F                          C
And days of auld lang syne?

CHORUS:
C                   G
For auld lang syne, my dear
      C             F
For auld lang syne
         C                   G
We’ll take a cup o’ kindness yet
      F              C
For auld lang syne
C                                 G
And here’s a hand, my trusty frien’
        C                       F
And gives a hand o’ thine
         C                   G
We’ll take a cup of kindness yet
      F      C
For auld lang syne

(TO CHORUS)
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37.    PERFECT HEAVEN     Gair Linhart (Founder of Special Orchestra)
(Reggae or Bossa Nova)

Echo each line in “call and response” style.  Em = E minor chord

D = D major chord

                                               Em
(Leader):This is not a perfect world  (Group): This is not a perfect world
                                               G
(Leader):This is not a perfect life  (Group): This is not a perfect life
                Em
(Leader): You know  (Group): You know
               G
(Leader:) I know   (Group):I know
                                                                              Em
(Continue pattern):  ‘Cause If we want a perfect world (Echo)
                                 G                                            C
If we want a perfect life (Echo)      We will surely cry (Echo)
                       Em
We will surly cry (Echo)
                                  C                                                     Em
But if we find a little love (Echo)      Where ever it may be (Echo)
                       C                                                G
Water it like a flower (Echo)      Tend it like a tree (Echo)
                     C                     D                                          Em
Maybe for a moment  (Echo)      Perfect heaven we will see (Echo)
                      C                    D                                         G
Maybe for an instant (Echo)      Perfect heaven we will see (Echo)

                                             Em                                                      G
Arms and legs and eyes can fail (Echo)      Dearest ones can slip away (Echo)
                            Em                                                                G
Sometimes it can seem like (Echo)      Even God has turned away (Echo)
                                  C                                                               Em
But if we give a little love (Echo)       We can touch what is divine (Echo)
                            C                             D                                 Em
And maybe for a moment (Echo)     Perfect heaven we will find (Echo)
                       C                  D                                           G
Maybe for an instant (Echo)      Perfect Heaven we will find (Echo)

(This song is in the key of G.  Special Musicians can just strum along with Special Orchestra Tuning.)



62

38.  Special Orchestra Rap
Gair Linhart

(House beat, Hip-Hop etc.)
C
My name is Bryan, I ain’t lyin’ (Substitute your name and a rhyme)
C
I play in a band that’s the best in the land
C
Tell your Ma, and tell your Pa
C
To come to the Special Orchestra…………
C
Tell your sis and tell your bro’
C
To come to the Special Orchestra show…………….
C
Anyone can play, you’ll see
C
It’s a band for all abilities!

(Repeat using different names/rhymes   Examples ”My name is Lou, I’ll turn you blue” or
“My name is Milly and I’m not silly” or just repeat: “My name is Juan, My name is Juan”

39. Una Paloma Blanca
(Traditional Mexican March or Polka )

C                              F           C                                         F        C
When the sun shines, on the mountain, and the moon is on the run
                       F        C                       G                 C
It’s a new day,  it’s a new way, as we fly up to the sun
                     F             C                                   F                 C
I can feel the, morning sunrise, I can smell the new mown hay
                           F          C                     G                       C
I can hear God’s, voices calling, on our golden skylight way

CHORUS:
                  F                                                  C                             F                                                   C
Una paloma blanca........I’m just a bird in the sky..... Una paloma blanca........Over the mountains I fly,
                          G                           C                         G                            C
And no one can take my freedom away...No one can take, my freedom away
                         F            C                                           F       C
Once I had my, share of losing, once they locked me up in chains
                             F               C                   G                       C
Once they tried to, break my power,  Oh I still can feel the pain

(REPEAT CHORUS)
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40.         MY BONNIE
(Waltz)

       C
My Bonnie lies over the ocean,
                                        G
My Bonnie lies over the sea,
       C
My Bonnie lies over the ocean,
      F                      G              C
Oh bring back my Bonnie to me.

CHORUS:
C                 F
Bring back, bring back,
      G                                                  C
Oh, bring back my Bonnie to me, to me
                    F
Bring back, bring back,
     G                                       C
Oh bring back my Bonnie to me

C
Last night as I lay on my pillow,
                                        G
Last night as I lay on my bed,
C
Last night as I lay on my pillow,
   F                       G                C
I dreamt that my Bonnie was dead    (TO CHORUS)

C
The heather is blooming around me,
                                               G
The blossoms of spring now appear,
       C
The meadows with green’ry surround me,
      F            G                      C
Oh Bonnie I wish you were here.    (TO CHORUS)

C
O blow, ye winds, over the ocean,
                                            G
O blow, ye winds, over the sea,
   C
O blow, ye winds, over the ocean,
        F                      G              C
And bring back my Bonnie to me.    (TO CHORUS)
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ORDER ADDITIONAL COPIES OF THE SPECIAL ORCHESTRA
METHOD AND SONGBOOK WITH CD:

www.specialorchestra.org
Click on order form link

OR,  DOWNLOAD AND PRINT ONLINE VERSION AT NO CHARGE!

TO INCREASE INDEPENDANCE, Order the SPECIAL MUSIC PROMPTER

www.specialorchestra.org
Click on order form link

Be a Special Orchestra Angel!
Your generous financial or instrument donation will help children and adults with disabilities to share in
the joy of making music.  All contributions are tax deductible.
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